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! Mishnah, Yadayim 3:5.

2 Tanhuma, Beshallach, 10; Midrash Zuta, Shir HaShirim 1:1.

* Kavam, literally “their line”, possibly meaning the reverberating string of a musical
instrument.
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* Beethoven came close to it in the opening notes of the sixth movement of the C Sharp
Minor Quartet op. 131, his most sublime and spiritual work.
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5| once said to the well-known atheist Richard Dawkins, in the course of a radio conversation,
“Richard, religion is music, and you are tone deaf.” He replied, “Yes, it’s true, I am tone deaf, but
there is no music.”
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6 Roger Scruton, An Intelligent Person’s Guide to Philosophy, Duckworth, 1996, p. 151.
7 Rilke, Sonnets to Orpheus, Il, p. 10.
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Persian Translation by Shirin D. Daghighian
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